This article links Glissant's theory of an inherent Caribbean madness due to the originary rupture and alienation from Africa with Foucault's theory of the ritual significance and essential liminality of the madman as exemplified in the medieval figure of the "Ship of Fools." In calling the madman the "passenger par excellence," Foucault implies a connection between sanity and linear narratives, such as that of a voyage. Myriam Warner-Vierya's novel, Juletane, suggests that European paradigms of narrative and voyage are inadequate to provide a sense of self for Caribbean women. The novel takes the form of a diary that chronicles the steadily disintegrating marriage and sanity of Juletane, a Caribbean woman orphaned at ten, raised in Paris, who meets and marries an African student in an effort to find a new identity in her husband and a return to Africa. The novel suggests that the linear narrative of a return to the source in Africa denies the rupture with Africa and the immediate circumstances of Caribbean subject-hood. In her efforts, Juletane ignores the alternative narrative possibilities that the novel presents in the circular and shared narratives of women that do not depend on a sense of closure or arrival, but like the voyage of the madman, remain open to the infinite crossroads of the sea and narration.
passage in reverse, and dreams that she will find herself in the original homeland. However, once in Africa, Juletane suffers a nervous breakdown, isolates herself from her family, and eventually kills her co-wife's children leading to her institutionalization. The novel takes the form of Juletane's diary, which is discovered and read after Juletane's death by her therapist, Helene, a fellow Caribbean who is also trying to make a life for herself in Africa. Throughout her diary, Juletane believes that she can put off her madness by writing a straightforward, linear narrative that will explain herself to her husband, Mamadou. Her faith in the narrative process becomes faith in her own sanity. When of dealing with their mad denizens: They were put on a ship and entrusted to mariners because folly, water, and sea, as everyone then 'knew' had an affinity for each other" (vi-vii) . Madness and Reason traces what Foucault calls the "archeology" of our current constructions of madness. Foucault begins his discussion of constructions of madness with an account of the Middle Age experience of leprosy because madness during the Renaissance, he argues, had much the same social significance that leprosy had for the earlier era. He writes "leprosy disappeared, the leper vanished, or almost from memory; these structures remained ... with an altogether new meaning and in a very different culture, the forms remain-essentially, that major form of a rigorous division which is social exclusion but spiritual integration" (7) . While the former leprosy houses were physically transformed into mad houses, madness came to occupy leprosy's social role of insuring the grace of 2 Literature, Vol. 21, Iss. 2 [1997] , Art. 9 https://newprairiepress.org/sttcl/vol21/iss2/9 DOI: 10.4148/2334-4415.1428 those who were not afflicted. The exclusion of the mad from the city or community became the promise of sanity for those who remained.
Studies in 20th & 21st Century
One of the more obviously symbolic methods of accomplishing this was the Renaissance phenomenon of the "ship of fools." Foucault explores the ritual and social significance of this treatment of madmen in a chapter titled "Stultifera Navis." Of the practice of putting these unfortunates out to sea, Foucault The metaphor of madness and the ship of fools is extended through Juletane at least implicitly, to describe the process of writing. Traditional European paradigms of writing and identity de-4 Studies in 20th & 21st Century Literature, Vol. 21, Iss. 2 [1997] The woman who "apparently" did not see Juletane is the one character who remarks on the element that is at the core of Juletane's innermost self. In describing her self-imposed isolation, Juletane sets up the retreat into herself as the retreat to an underground river. The river is populated by people who are all "on an inward journey" (70) and Juletane remarks, "I feel calm and rested, the water is so cool" (71) . Juletane also finds women in similar circumstances when she stays at the mental hospital: "Her name is Oumy. Her husband, she told me, had locked her up in one room for two years and was living with another woman. . . . They said she was mad and one day she was brought here" (75) . Another woman in the hospital with Juletane and Oumy, Nabou, shares the same story:
12
Studies in 20th & 21st Century Literature, Vol. 21, Iss. 2 [1997] 20th & 21st Century Literature, Vol. 21, Iss. 2 [1997] , Art. 9 https://newprairiepress.org/sttcl/vol21/iss2/9 DOI: 10.4148/2334-4415.1428 lines, fragments of her own life came back to her and forced her to make comparisons. (18) The "fragments of [Helene's] Studies in 20th & 21st Century Literature, Vol. 21, Iss. 2 [1997] 
